BACKGROUNDER NO. 1-0177 FEBRUARY 13, 1976 
NANCY LANG 


FOCUS: LILY PONS 
CINSERTS IN TAPE LIBRARY UNDER MUSIC FEATURE #75-94) 


ANNCR: ON FRIDAY, FEBRUARY 13TH, THE WORLD OF OPERA LOST ONE 
OF ITS MOST GLORIOUS VOICES. LILY PONS, THE BILLIANT COLORATURA 
SOPRANO, DIED IN DALLS, TEXAS, AFTER ALONG ILLNESS. SHE WAS SEVENTY- 
ONE YEARS OLD. 

VOICE: LILY PONS, PETITE FIGURE, READY SIiILE, AND REMARKABLE 
VOICE, NADE HER ONE OF AMERICA'S GREAT IDOLS. THOSE WHO HEARD HER 
SING WILL NOT FORGET THE SOUND OF HER "BELL SONG" FROM THE OPERA 
"LAKME." 

TAPE CUT #1 LAKI1E: "BELL SONG" EXCEPRT 

VOICE: LILY PONS MADE HER METROPOLITAN OPERA DEBUT IN DONIZETTI'S 
OPERA “LUCIA DE LAMMERMOOR" OW JALIUARY 3, 1931, AND REMAINED A 
MEMBER OF NEW YORK'S METROPOLITAN OPERA COMPANY FOR THE NEXT THIRTY- 
ONE YEARS -= A RECORD FOR ANY SOPRANO IN THE MET'S HISTORY. 

COPT) HERE IS ONE OF THOSE MEMORABLE PERFORMANCES FROM "LUCIAS"== 
A 1931 RECORDING OF THE IAD SCENE BY LILY PONS. 

TAPE CUT #2: "LUCIA DE LAMIIERMOOR": MAD SCENE CAS DESIRED) 

CEND OPT) 

VOICE: MISS PONS WAS BORN NEAR CANNES, FRANCE IN 1904, SHE 

STARTED HER MUSICAL CAREER AS A PIANIST, AT THIRTEEN SHE ENTERED 

THE PARIS CONSERVATORY OF MUSIC HERE. TWO YEARS LATER SHE WON FIRST 
PRIZE FOR EXCELLENCE. A LONG ILLNESS THWARTED HER PIANO CAREER. 

SHE THEN BEGAN SINGING FOR CONVALESCING FRENCH SOLDIERS DURING 
WORLD WAR ONE. THIS LED TO A PARISTAN THEATRICAL ENGAGEMENT 

WHERE HER VOCAL TALENTS BECAME QUICKLY APPARENT. SERIOUS VOCAL 
STUDIES FOLLOWED. WITHIN THREE YEARS IMISS PONS WAS READY FOR HER 
FIRST DRAMATIC OPERA ROLE. IN 1928, THE FRENCH IMPRESARIO, REYNALDO 


HAHN, ENGAGED HER TO PERFORM THE LEADING ROLE IN DELIBES' OPERA, 
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"LAKME," AT HIS PROVINCIAL OPERA HOUSE IN MULHOUSE, IN ALSACE- 
LORRAINE, 

SOON HER TEACHERS WERE ENCOURAGING HER TO AUDITION FOR NEW 
YORK'S METROPOLITAN OPERA, SHE MADE THE TRIP AND GATTI-CASAZZA, 
THE GENERAL MANAGER OF THE METROPOLITAN, WAS IMMEDIATELY IMPRESSED. 
FROM THEN ON, LILY PONS HAD ONE SUCCESS AFTER THE OTHER, SHE 
APPEARED IN MAJOR SOPRANO ROLES==FROM ROSINA IN THE "BARBER OF 
SEVILLE," AND GILDA IN "RIGOLETTO" TO SPECIALLY-DESIGNED ROLES 
IN SUCH NEGLECTED OPERAS AS DONIZETTI'S "LA SONNAMBULA," "LE 
COQ DOOR," "LINDA DI CHAMOUNIX" AND THE "DAUGHTER OF THE REGIMENT," 

SHE APPEARED IN OPERA HOUSES ALL OVER THE WORLD, WHEREVER 
SHE APPEARED--IN EUROPE, SOUTH AMERICA OR AT THE MET--SHE WAS CHEERED 
AND ADORED. HER TALENTS ALSO OVERFLOWED INTO THE WORLD OF MOVIES 
AND THE CONCERT STAGE, 

IN 1940 SHE BECAME A US CITIZEN, DOZENS OF HONORS WERE BESTOWED 
ON HER FOR HER MUSICAL ACHIEVEMENTS THROUGH THE YEARS. AND 
ALTHOUGH SHE IS GONE, SHE LEAVES BEHIND A VAST TREASURY OF RE- 
CORDINGS, INCLUDING MANY WORKS PERFORMED WITH HER FORMER HUSBAND 
COMPOSER AND CONDUCTOR, ANDRE KOSTELANETZ. 
COPT) TAPE CUT #3 VERDI-"RIGOLETTO: CARO NOME" 
TAPE CUT #4 DELIBES "LAKME:" "BELL SONG" 
TAPE CUT #5 THOMAS= MIGNON: JE SU IS TITANIA (END OPT) 

VOICE: LILY PONS ONCE SAID: 'I BELIEVED EVERY ARTIST HAS A 
MESSAGE. I THINK I HAVE CONVEYED MINE. THE RESPONSIBILITY 
HAS BEEN GREAT, BUT SO HAVE BEEN THE REWARDS," THE CREDO OF A GREAT 


LADY--AND A GREAT ARTIST. 


WJL 


